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Nipps, Karen. (2015). The Distaff Side. Library Quarterly, 10(85), 454-460 

"My Gracious Silence: Women in the Mirror of 16th Century Printing in Western Europe" 

"Grossly Material Things: Women & Book Production in Early Modern England" 

The article explores the history of women in the book trade and printing industry. The author reflects on 
women printers such as Anna Ruger of Augsburg, Yolande Bonhomme, and Marfa de Sansoric. Other 
topics include books such as "My Gracious Silence: Women in the Mirror of 16th Century Printing in 
Western Europe" by Axel Erdmann and "Grossly Material Things: Women and Book Production in Early 
Modern England" by Helen Smith. 

Ornament - Wikisource 

https://de. wikisource. org/wiki/Ornamen t 

Ornament Ornament Uberblick uber digitalisierte Werke zur Ornamentik Im Vordergrund soil das Ornament 
selbst stehen und weniger der damit versehene Gegenstand. Artikel in der Wikipedia Bilder und Medien 
bei Commons Worterbucheintrag im Wiktionary Eintrag in der GND: 4043886-7 
Weitere Angebote Siehe auch: Architektur und Werkmeisterbucher zur Stilkunde; Kunstleriscnonhe 
Techniken zum Handwerk [with English Translations] 

Overloop, Eugene van. (1906). Catalogue des oubrages se rapportant a Tindustrie de la dentelle. Bruxelles: 
Avademies Royales de Belgique. 

Parker, Deborah. (1996). Women in the book trade in Italy, 1475-1620. Renaissance Quarterly, 49(3), 509- 
541. 

Bibliographers and historians have largely neglected the presence of women in the printing industry. 



This article seeks to redress that situation by reviewing the life and work of women in printing between 
1475 and 1620. Women involved themselves in printing as heirs of husbands and fathers. Printing 
families enjoyed high literacy rates, they married among themselves, and (because they lived in the 
same buildings where the printing business was conducted) female members of the family became 
familiar with the industry. Women could not aspire to be printers, but they became involved in such 
careers as the result of necessities, which included maintaining the business for a male heir, making 
dowry payments, and supporting one's family. Their occupational duties were supplemental, transpiring 
between the death of a husband or father and the coming of age of a son or a remarriage. The author 
demonstrates the importance of women in Renaissance printing and illuminates the means by which 
presses maintained their continuity. 

Parker, Deborah. (1996). Women in the Book Trade in Italy, 1475-1620. Renaissance Quarterly, 49(3), 509- 
541. doi: 10.2307/2863365 

AB Bibliographers and historians have largely neglected the presence of women in the printing 
industry. This article seeks to redress that situation by reviewing the life and work of women in printing 
between 1475 and 1620. Women involved themselves in printing as heirs of husbands and fathers. 
Printing families enjoyed high literacy rates, they married among themselves, and (because they lived in 
the same buildings where the printing business was conducted) female members of the family became 
familiar with the industry. Women could not aspire to be printers, but they became involved in such 
careers as the result of necessities, which included maintaining the business for a male heir, making 
dowry payments, and supporting one's family. Their occupational duties were supplemental, transpiring 
between the death of a husband or father and the coming of age of a son or a remarriage. The author 
demonstrates the importance of women in Renaissance printing and illuminates the means by which 
presses maintained their continuity. 

Pearson, David. (2010). Patterns of Book Ownership in Late Seventeenth-Century England. Library, 11(2), 
139-167. 

AB The article explores book ownership in Great Britain during the late 17th century. Book auction 
catalogues are examined and information concerning the original owners of auctioned titles is 
presented which includes brief biographical summaries, auction dates, and numbers of items listed for 
sale. Commonly owned titles included multiple versions of the Holy Bible, the Book of Common Prayer, 
and books by classical authors. Books by early Christian writers, texts on Biblical interpretations, and 
works focusing on Christian life are also discussed. 
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Quaderni storici, L( 10), 201-230. doi: 10.1408/80386 

AB The publication of pattern-books for embroidery and lace work, which began in the 1520s, went on 
to enjoy extraordinary commercial success. Traditionally regarded chiefly as a virtuous domestic pastime 
for women, these activities have been considered devoid of any productive or economic significance. 
This essay, by contrast, connects their fortunes with the evolution of urban manufacture, specifically to 
transformations in the production of clothing and domestic furnishings for both men and women, 
particularly in Venice. It explores the reasons for the transition from embroidery on cloth, until the 
fifteenth century a monopoly of men, to precise needlework and the refinement of laceworking 
technique, now associated with female practitioners. This evolution thus encourages reflection on the 
fluidity of the sexual division of labor. In addition, however, embroidery pattern-books were not 



destined for workers, whether male or female, solely in the field of textile decoration. Rather, they also 
served as a repertoire of figuration adopted by a wide range of artists and artisans, such as 
metalworkers, goldsmiths, leatherworkers, and ceramists and potters. 
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Late Medieval and Early Modern England, (pp. 150-167). London, England: Palgrave Macmillan. 
https://doi.org/10.1057/9781137531162 
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Remond, Jaya Marie-Paule. (2014). The Kunstbuchlein: Printed Artists' Manuals and the Transmission of 
Craft in Renaissance Germany. Ph.D.: Harvard UniversityProQuest Dissertations and Theses. 

AB The dissertation studies sixteenth-century German artists' manuals (Kunstbuchlein ), a new kind of 
book that addresses certain types of artistic practices. The Kunstbuchlein testify to and shape 
transformations of knowledge in early modern Europe. Disseminating practical knowledge in printed 
form, they endowed craft know-how with a form of authority until then reserved for the liberal arts. 
They aimed also to reconcile theoretical and practical knowledge, what Albrecht Durer (the crucial 
forerunner to the authors of the Kunstbuchlein ) termed respectively Kunst and Brauch . Authors Sebald 
Beham, Heinrich Voghterr, Heinrich Lautensack, and Erhard Schon sought to provide accessible, useful 
knowledge. Focused on a limited set of topics, they pretended to be closer to practice and to respond 
more effectively to the needs of their apprentices than Durer and others in their publications. In fact, 
the Kunstbuchlein did not mediate Brauch, but show instead what their authors understood Brauch to 
be. Emphasizing the hands-on acquisition of knowledge through looking, reading, and doing, the 
Kunstbuchlein placed the printed image, whether as schematic diagram or finished illustration, at the 
core of the didactic process. This study focuses on two bodies of works, which embody different ways of 
affecting practice. The first part focuses on pattern-books, mostly Vogtherr's Kunstbuchlein . The second 
part is dedicated to training manuals dealing with drawing instructions, such as Schon, Beham, and 
Launtensack's books. Concentrating on the function and strategy of these training books, the study 
explores their physical nature through close-readings and intense visual analyses of texts and images. 
Until now these had been studied chiefly through the prism of Durer's heritage and Italian models. I 
examine the authors' goals, the specificity of their pedagogical mission, and the ways in which artistic 
knowledge is selected, framed, and presented. Vogtherr's Kunstbuchlein directly intervened in artistic 
practice in the most straightforward way: it offered models ready to be used and played a role in the 
stimulation of image-making. Beham, Lautensack, and Schon's books do not merely fix and transmit 
knowledge; they also organize and codify it. Rather than offering a realistic syllabus, however, 
Kunstbuchlein authors created a curious fantasy of artistic education. 
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Sykas, Philip A. (2001). The North West Pattern Book Survey. Textile History, 32(2), 156-174. doi: 
10.1179/004049601793710243 

AB Emphasizes the importance of and difficulties associated with the preservation of pattern books from 
textile firms in Britain. Included is an analysis of books surveyed by manufacturer and a summary of 
collections of these books. 
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Thunder, Moira. (2010). Deserving Attention: Margaretha Flelm's Designs for Embroidery in the 
Eighteenth Century. Journal of Design History, 23(4), 409-427. doi: 10.2307/40958922 
ABSTRACT: The article presents an examination of German designer Margaretha Flelm's 18th century 
patterns for embroidered clothing designs. It discusses how the authorship of Flelm's work had 
remained unknown for some period of time and that the designs she produced made valuable 
contributions to the history of dress and design. It explores a collection of Flelm's pattern books housed 
in the Victoria and Alberta Museum and provides a plate-by-plate examination of the books. The article 
discusses the context during which Flelm's works were produced and attempts to date the books. 
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Wardle2003Wrought 

Wardle, Patricia. (2003). Wrought with cuttworke: Een stel 17de-eeuwse textilia. Bulletin van het 
Rijksmuseum, 51, 336-357. 

Abstract: Aangetoond wordt dat de sprei met twee bijbehorende kussenslopen (BK-1974-92 A, B, C) en 
een kleed voor een tafel of kast uit de collectie Spriggs (bruikleen aan Allhallows Museum, Floniton, UK) 
een stel vormen. De stukken worden beschreven, waarbij bijzondere aandacht voor de symbolische 
betekenis van de er op voorkomende bloemen en vruchten; gebruikte technieken, inz. de 
sneewerktechniek. FHet betoog wordt ondersteund met aanhalingen uit een groot aantal 
voorbeeldenboeken. Van ter vergelijking gegeven textilia worden de veelal vorstelijke eigenaars 
gegeven. De functie van de onderhavige stukken wordt uitgelegd, o.m. aan de hand van schilderijen - 
o.m. Pieter Codde, SK-A-4844. Datering - tussen 1630 en 1640 - op grand van een overrompelende 
veelheid aan gegevens. Nagegaan wordt wie de naaisters waren van zulk werk. De geschiedenis van de 
sneewerktechniek wordt gevolgd, de hoogtepunten er uit, het verdwijnen er van en de herleving in de 
tweede helft van de 19de eeuw. 
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Whiting, Gertrude. (1920). A lace guide for makers and collectors; with a bibliography and five-language 



nomenclature, profusely Ulus, with halftone plates and key designs. New York, NY: E.P. Dutton & 
company. 

https://archive.org/details/laceguideformakOOwhit 
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Wilckens, Leonie von. (1982). "Baderleins geschntir und geschling": uber Perlenarbeiten im 17. und 18. 
Jahrhundert. Kunst und Antiquitaten, 58- 63. 

Abstract: Examines glass pearl fabrics from the 17th and 18th cs. which clearly are differentiated from 
glass pearl embroideries. Presents a model book by Rosina Helena Furst, published at Nuremberg in 
1666 and 1676 which gives patterns for fabric-like pearl work, technically executed by tying (Geschling). 
A related technique is presented in models by Anna Magdalena Braun at Nuremberg, about 1774-1793, 
during a period when pearl knitting was commonly used. A third tying technique of lace-like character 
presumably was employed in 17th and 18th c. France. (Author, RILA, DEU) 
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Renaissance: prints and the 'privilegio' in sixteenth-century Venice and Rome. (Studies in medieval and 
Reformation thought), (pp. 207-213). Leiden, Netherlands: Brill, [with Appendices A, B, 
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in the Renaissance: prints and the 'privilegio' in sixteenth-century Venice and Rome. (Studies in medieval 
and Reformation thought), (pp. 111-128). Leiden, Netherlands: Brill, [with Appendices A, B, 
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A1 E., R. v. [Eitelberger von Edelberg, Rudolf] 

A1 Quentel, Peter 
A1 Pagano, Matheo 
A1 Ostaus, 

A1 Kaiserlich-Konigliches Osterreichisches Museum fur Kunst und Industrie 
A1 Drahan, Emanuel 
A1 Hrachowina, Karl 

T1 Original-Stickmuster der Renaissance in getreuen Copien vervielfaltigt und mit Untersttitzung des K. 



K. Handelsministeriums herausgegeben vom K. K. Osterr. Museum. 

YR 1874 [1540, 1544, 1545, 1563, 1568] 

The plates 1-22 are redrawn from the Embroidery Booklet II Monte, [II Monte, libro secondo, 1540] 
[Ostaus] 

The plates 23-25 are redrawn from the kolner Embroidery Booklet from 1544 [Peter Quentel's Neues 
Kunststich Modelbuch], 

The plates 26-30 are redrawn from the embroidery patterns of Quentel's 1545 [Neue kunstliche 
modelbuch], 

The plates 31-50 are redrawn from the venetiabuschen Patterns bookers taken from 1563 [r] and 1568 
[Trionfo di virtu] [Pagano?] 

PA See also: VORBILDER FOR STICKEREI. (1873). Blatter fur Kunstgewerbe, 2, 73-75. for an additional 
description of the reprint book. 

PB Selbstverlag des Museums Druck von R. v. Waldheim 
PP Wien [Vienna] 

UL http://reader.digitale-sammlungen.de/resolve/display/bsblll80205.html (BSB) 

FortunatiPomeroyStrinati2007ltalianWomenArtists 

Italian women artists : from Renaissance to Baroque / [exhibition curators, Vera Fortunati, Jordana 
Pomeroy, Claudio Strinati], Milano : Skira ; New York, NY : Distributed in North America by Rizzoli 
International, c2007. 

Fuhringl994Renaissance 

Fuhring, Peter. (1994). Renaissance ornament prints: the French contribution. IN: The French 
Renaissance in prints from the Biblioteque Nationale de France. [Los Angeles]: Grunwald Center for the 
Graphic Arts, University of California, Los Angeles. 

0_Furst_TU Berlin, Universitatsbibliothek Brill Architectural History microfiche, Architectural history: 2, 
architecture 16th-18th century, 3 Germany: O 1131, 2 fiche 

0_Furst_Universitatsbibiiothek Heidelberg Furst, Rosina Helena: Neues Modelbuch, Von unterschiedlicher 
Art der Blumen, und anderer genehten Model. Microfiche 

0_Furst_Wurttembergische Landesbibliothek. Neues Modelbuch, Von unterschiedlicher Art der Blumen. 
1689. [print excluded from use; use microfiche instead] 

0_Gostelow, Mary. (1979). Senses, beasts, birds, flowers, fruit flies and wormes: the Mellerstain Panel 
pattern book. 

AB The canvaswork panel, 1706, is worked with motifs based on engravings in a pattern book, ca.1630- 
35, taken from a miscellany published by Thomas Johnson, 1630 (both at Mellerstain, Berwickshire). 
(Staff, RILA, UK) 

0_T1 Stickmustertuch mit Motiven aus dem Modelbuch der Rosina Helena Furst (Stickmustertuch) 

00 Original collotype for 1874 book, "Original-Stickmuster der Renaissance in getreuen Copien vervielfaItigt 
und mit Unterstutzung des K. K. Handelsministeriums herausgegeben vom K. K. Osterr. Museum " in a 
discussion of Pagano’s Fior di Virtu] 

October 11, 2017, Now: 

Italienische Renaissance-Spitzen-und Stickmusterblatter (vom Bearbeiter vergebener Titel), Original- 
Stickmuster der Renaissance in getreuen Copien vervielfaltigt und mit Unterstutzung des K. K. 



Handelsministeriums herausgegeben vom K. K. Osterr. Museum (Buchtitel) 

YR 1880 bis 1910 
SP Hohe: 23.0 cm; Breite: 29.5 cm 
OP Hohe: 23.0 cm; Breite: 29.5 cm 
NO See also 

The leaves 31-50 the venetiabuschen Patterns bookers taken from 1563 [Fior di Virtu] and 1568 [Trionfo 
di virtu] [Pagano?] 

Authors E., R. v.; Quentel, Peter; Pagano, Matheo; Bindoni, Giovanni Antonio di Bernardino; K.K. 
Osterreichisches Museum fur Kunst und Industrie Folders - Book FT attached;0 - Both Lace & Charts;0 - 
FT attached; Book Title Original-Stickmuster der Renaissance in getreuen Copien vervielfaltigt und mit 
Unterstutzung des K. K. Handelsministeriums herausgegeben vom K. K. Osterr. Museum 

Pub Year 1874 [1540, 1544, 1545, 1563, 1568] Notes The leaves are 1-22 the Embroidery Booklet II 
Monte, [Ukk nibte kubri secibdim 1540] 

The leaves 23-25 the kolner Embroidery Booklet from 1544 [Peter Quentell's Neues 
Kunststichmodelbuch], 

The leaves 26-30 the embroidery pattern thereof Meiser from 1545 [Neye kunstlieche modelbuch], 

The leaves 31-50 the venetiabuschen Patterns bookers taken from 1563 [Fior di Virtu] and 1568 [Trionfo 
di virtu] [Pagano?] Publisher Selbstverlag des Museums Druck von R. v. Waldheim 

Blatter fur Kunstgewerbe - Volume 2 - Page 73 "Die Tafeln wurven nach den Originalen von den Herren 
K Hrachowina und E. Drahan true copirt und von ersterem autographirt. Es sind uberall die 
Originalmaasse beibehalten, und nur die Quadrigate mit grosserer Deutlich keit gezogen, als es bei den 
alten, theilweise sehr abgenutzten Originalen der Fall ist. Der Title ist eine Copie des venetianischen 
Stickmusterbuches Firo di Virtu von 1563" 

TRANS: The panels were autographirt after the originals by Mr K and E. Drahan Hrachowina true and 
copied from the former. There are everywhere to maintain the original proportion, and only the 
Quadrigate with Grosserer Significantly speed pulled, as it is the case with the old, partly very worn 
originals. The title is a copy of the Venetian embroidery pattern book Firo di Virtu of 1563 
Ul MAK Objektbezeichnung: Musterblatt 

Titel: Flachdruck einer Vorlage fur ein Spitzenmuster (vom Bearbeiter vergebener Titel) 

=Entstehung / Datierung: Anonym, Entwurf, 1880 bis 1910 
Technik: Lichtdruck 

MaRangaben: Hohe: 23.0 cm; Breite: 29.5 cm 

Provenienz: Alter Bestand 

Inventarnummer: Kl 16077-23 

Abteilung: Bibliothek und Kunstblattersammlung 

UL https://sammlung.mak.at/sammlung_online?&q=%2016077 (MAK) 

SL MAK Osterreichisches Museum fur angewandte Kuns Gegenwartskunst 

OODanieli: venezianische Spitzenmuster (1800). 

NO I have no idea what this is 
[S.I.]: [s.n.] 
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